LILYA   KAGANOVSKY

3080 Foreign Languages Building

707 S. Mathews MC 160

University of Illinois, Urbana, IL 61801

Work: (217) 333-6157

E-mail: lilya@illinois.edu



Education

2000


Ph.D. Comparative Literature with Emphasis in Film Studies 
University of California, Berkeley
1994


M.A. Slavic Languages and Literature, Columbia University, NY
1992


B.A. Literature, University of California, Santa Cruz 

(Phi Beta Kappa, Cowell College Honors, Honors in the Literature Major)

Employment

2017- 
Professor of Slavic, Comparative Literature, and Media and Cinema Studies University of Illinois, Urbana-Champaign

Affiliate appointments: College of Media; Department of Gender and Women’s Studies; Initiative in Holocaust, Genocide, and Memory Studies; Program in Jewish Culture and Society; Russian, East European and Eurasian Center; Unit for Criticism & Interpretive Theory 

2013-2018

Director, Program in Comparative & World Literature

University of Illinois, Urbana-Champaign
2008-2017 
Associate Professor of Slavic, Comparative Literature, and Media and Cinema Studies University of Illinois, Urbana-Champaign

2001-2008 

Assistant Professor of Slavic, Comparative Literature, and Cinema Studies 
University of Illinois, Urbana-Champaign

2000-2001

Assistant Professor of Russian, Department of Modern Languages & Literatures




The College of William & Mary, VA

Fellowships and Honors
2017 (Spring)
Campus Distinguished Promotion Award, University of Illinois

2016 (Fall)

Visiting Fellow at University College, University of Oxford, UK 
2013-2016

College of Liberal Arts and Sciences Centennial Scholar, University of Illinois 

2012-2014

Senior Research Fellow, Unit for Criticism & Theory, University of Illinois 

2011 (Fall)

Visiting Fellow at Trinity College, University of Cambridge, UK
2011-2012 
American Council of Learned Societies/Social Science Research Council/National Endowment for the Humanities Fellowship
2007-2008

Center for Advanced Study Fellow, University of Illinois
2004-2005

Mellon Faculty Fellowship, University of Illinois
Grants

2014
IPS International Research Travel Grant for: “The Voice of Technology: Soviet Cinema’s Transition to Sound, 1928-1935,” University of Illinois ($2,000)
2013-2016

College of Liberal Arts and Sciences Centennial Fellow, University of Illinois

($10,000 in research funds for three years)

2013
School of Literatures, Cultures, and Linguistics course development grant
University of Illinois ($2000)
2012 (Fall)

Humanities Release Time, The Research Board, University of Illinois

2012-2014 

Senior Research Fellow, Unit for Criticism & Interpretive Theory

University of Illinois ($8,000 in research funds)

2010
Arnold O. Beckman Award for “Sound | Music | Speech in Russian and Soviet Film,” The Research Board, University of Illinois ($13,750: includes $9260 for research assistantship support, and $4500 in travel and other funds)

2008

School of Literatures, Cultures, and Linguistics course development grant 
University of Illinois ($8000)
2007
Funding for “The Voice of Technology and the End of Soviet Silent Film, 1928-1932,” The Research Board, University of Illinois ($11,500: includes $6500 for research assistantship support, and $5000 in travel funds)
2006
Funding Arnold O. Beckman Award for archival research on early Soviet sound film, The Research Board, University of Illinois ($7,500: includes $6000 for research assistantship support, and $1,500 in travel funds)
2005
Funding for the completion of the book manuscript, “How the Soviet Man Was (Un)Made,” Humanities Release Time, The Research Board, University of Illinois ($12,350: includes $9000 for released time, and $3,350 in research funds)
2004-2005

Mellon Faculty Fellowship, University of Illinois 

($9000 release time, $5000 in research funds)
2001


Faculty Summer Research Grant, The College of William & Mary, 2001($6000)



Publications

—Books

The Voice of Technology: Soviet Cinema’s Transition to Sound, 1928-1935 (Indiana University Press, 2018)
How the Soviet Man Was Unmade (University of Pittsburgh Press, 2008)
—Edited Collections

Arctic Cinemas and the Documentary Ethos, eds. Lilya Kaganovsky, Scott MacKenzie, and Anna Stenport (under advance contract with Indiana University Press)

Sound, Speech, Music in Soviet and Post-Soviet Cinema, eds. Lilya Kaganovsky and Masha Salazkina (Indiana University Press, 2014)
Mad Men, Mad World: Sex, Politics, Style and the 1960s, eds. Lauren M. E. Goodlad, Lilya Kaganovsky and Robert A. Rushing (Duke University Press, 2013)

—Journal Articles | Chapters in Books

“Between Pornography and Nostalgia: Valeri Todorovsky’s Ottepel’,” in Global Formats for Russian Viewers: Serialized Television Genres of Putin Era, Alexander Prokhorov, Elena Prokhorova, and Rimgaila Salys, eds. (Volume in preparation).

“The Sound of Socialist Realism: Excess and Ideology in Stalinist Film,” in Screen Music in the Early Sound Era. Hollywood's International Contemporaries and Competitors, Jeremy Barham ed. (Volume in preparation).

“ ‘The Threshold of the Visible World’: Dziga Vertov’s A Sixth Part of the World (1926)” in Arctic Cinemas and the Documentary Ethos, eds. Lilya Kaganovsky, Scott MacKenzie, and Anna Stenport (under advance contract with Indiana UP).

“Introduction” (co-written with Scott MacKenzie and Anna Stenport) in Arctic Cinemas and the Documentary Ethos, eds. Lilya Kaganovsky, Scott MacKenzie, and Anna Stenport (under advance contract with Indiana UP).
“Vystuplenie i nakazanie: Performing Political Protest in Putin’s Russia,” in Russian Performances, eds. Julie Buckler, Julie Cassiday, and Boris Wolfson (forthcoming from Wisconsin UP).
“The Negative Space in the National Imagination: Russia and the Arctic,” in Arctic Modernities, Environmental Politics, and the Era of the Anthropocene, eds. Lill-Ann Körber, Scott MacKenzie, and Anna Westerstahl Stenport (Palgrave Studies in Environmental History, 2016), 169-182.

“Learning to Speak Soviet: Soviet Cinema and the Coming of Sound,” in A Companion to Russian Cinema, ed. Birgit Beumers (Wiley-Blackwell, 2016), 292-313. 
 “Thinking Again About Cold War Cinema,” in Cinema, State Socialism and Society in the Soviet Union and Eastern Europe, 1917-1989: Re-Visions, eds. Sanja Bahun and John Haynes (Routledge, 2014), 25-49.
«Как расплавлялась сталь» [How the Steel was Melted], LOGOS: Philosophical and Literary Journal 2 (98) 2014: 89-122. In Russian.
“Stalinist Cinema 1928-1953,” in The Russian Cinema: A Reader (Volume I: 1908 to the Stalin Era), ed. Rigmaila Salys (Boston: Academic Studies Press, 2013), 205-231.
“The Cultural Logic of Late Socialism,” Studies in Russian and Soviet Cinema 3. 2 (2009): 185-199. Reprinted in The Russian Cinema: A Reader (Volume II: The Thaw to the Present), ed. Rigmaila Salys (Boston: Academic Studies Press, 2013).

“Russian Rock on Soviet Bones,” in Sound, Speech, Music in Soviet and Post-Soviet Cinema, eds. Lilya Kaganovsky and Masha Salazkina (Indiana University Press, 2013), 252-272.

“Postmemory, Counter-memory: Soviet Cinema of the 1960s,” in The Socialist Sixties: Crossing Borders in the Second World, eds. Anne Gorsuch and Diane Koenker (Indiana University Press, 2013); 235-250.
«Материальность звука: кино касания Эсфири Шуб» [The Materiality of Sound: Esfir Shub’s Haptic Cinema], Novoe Literaturnoe Obozrenie vol. 120 (April 2013): 35-53. In Russian.
“The Homogenous Thinking Subject or Soviet Cinema Learns to Sing,” Studies in Russian and Soviet Cinema 6.3 (March 2013): 281-299.
“Introduction” (co-written with Lauren Goodlad and Robert Rushing) in Mad Men, Mad World: Sex, Politics, Style and the 1960s, eds. Lauren M. E. Goodlad, Lilya Kaganovsky and Robert A. Rushing (Duke UP, 2013), 1-31. 

“‘Maidenform’: Masculinity as Masquerade,” in Mad Men, Mad World: Sex, Politics, Style and the 1960s, eds. Lauren M. E. Goodlad, Lilya Kaganovsky and Robert A. Rushing (Duke University Press 2013), 238-256. Excerpted in PopMatters (28 March 2013): http://www.popmatters.com/pm/feature/169769-mad-men-mad-world/
“Il n’y a pas de rapport sexuel,” Slavonica, Volume 18, Number 2 (October 2012): 97-99.

“Ways of Seeing: on Kira Muratova’s Brief Encounters and Larisa Shepit’ko’s Wings,” Russian Review, Vol. 71, No. 3 (July 2012): 482-499.
“Elektrische Sprache: Dsiga Wertow und die Tontechnologie / Electric Speech: Dziga Vertov and the Technologies of Sound,” in Resonanz-Räume: die Stimme und die Medien, ed. Oksana Bulgakowa (Berlin, Bertz & Fischer, 2012), 41-54. In German.
“There is no acoustic relation: Considerations on sound and image in post-Soviet film,” Qui parle: critical humanities and social sciences (vol. 19.1, fall/winter 2010): 65-87.

«Гонка вооружений, трансгендер, и застой: Волк и Заяц в кон/подтексте холодной войны» [The Arms Race, Transgender, and Stagnation: Wolf and Hare in the con/subtext of the Cold War], in Veselye chelovechki: Kul'turnye geroi sovetskogo detstva [Funny Little People: The Cultural Heroes of the Soviet Childhood]. Ed. by Mark Lipovetsky, et al. (Moscow, NLO, 2008), 378-392. In Russian.
“Solaris and the White, White Screen,” in Picturing Russia: Explorations in Visual Culture, eds. Valerie A. Kivelson and Joan Neuberger (Yale UP, 2008), 230-232.
“‘I open my eyes and I see nothing’: Sokurov, Nostalgia, and the Limits of Vision,” Culture et mémoire: quelles représentations? (Les Éditions de l’École Polytechnique, Paris, France, 2008), 221-226. 
“The Voice of Technology and the End of Soviet Silent Film: on Grigorii Kozintsev and Leonid Trauberg’s Alone,” Studies in Russian and Soviet Cinema 1. 3 (2007): 265-281.

“Men Wanted: Female Masculinities in Livnev’s Hammer and Sickle,” Slavic and East European Journal 51. 2 (Summer 2007): 229-246.

“Visual Pleasure in Stalinist Cinema: Ivan Pyr’ev’s The Party Card,” in Everyday Life in Early Soviet Russia: Taking the Revolution Inside, ed. Christina Kiaer and Eric Naiman (Indiana University Press, 2006), 35-60.

“Forging Soviet Masculinity in Nikolai Ekk’s The Road to Life,” in Gender and National Identity in Twentieth-Century Russian Culture, ed. Helena Goscilo and Andrea Lanoux (Northern Illinois Press, 2006), 146-175.

“How the Soviet Man was (Un)Made,” Slavic Review 63. 3 (Fall 2004): 577-596.

—Book Reviews

Lea Jacobs, Film rhythm after sound: technology, music, and performance. In Studies in Russian and Soviet Cinema 10.3 (Fall 2016): 266-267.
Review Essay: “The Holocaust on Soviet Screens,” The Russian Review, vol. 74, no. 3 (July 2015): 484-490. 4000 words. 

David Shneer, Through Soviet Jewish Eyes: Photography, War, and the Holocaust. Images: A Journal of Jewish Art and Visual Culture vol. 9 (2015): 126-128.
Evgenii Margoli, Zhivye i mertvoe: zametki k istorii sovetskogo kino 1920-1960-x godov. Studies in Russian and Soviet Cinema 8.3 (2014): 233-234.
Tony Shaw and Denise Youngblood. Cinematic Cold War. The Russian Review Vol. 70. 4 (October 2011): 677–729.

Jamie Miller. Soviet Cinema: Politics and Persuasion under Stalin. Studies in Russian and Soviet Cinema 4. 3 (December 2010): 372-373.
Keith A. Livers. Constructing the Stalinist Body: Fictional Representations of Corporeality in the Stalinist 1930s. Canadian Slavonic Papers/ Revue canadienne des Slavistes. 52. 1-2 (March-June 2010): 169-170.

Eliot Borenstein. Overkill: Sex and Violence in Contemporary Russian Popular Culture (Culture and Society After Socialism). Slavic and East European Journal 53. 2 (Summer, 2009): 316-318.

Liderman, Yulia. Motivy “proverki” i “ispytaniia” v postsovetskoi kul’ture. Slavic Review 67. 2 (Summer 2008): 525-526.

Rolf Helebust. Flesh to Metal: Soviet Literature and the Alchemy of Revolution. The Russian Review 67. 1 (January 2008): 117-118.

Haynes, John.  New Soviet Man:  Gender and Masculinity in Stalinist Soviet Cinema. Slavic and East European Journal 48. 4 (Winter, 2004): 693-694.
—Film Reviews

Solov’ev, Sergei. Ke-dy [Sneakers]. KinoKultura 57 (July 2017). http://www.kinokultura.com/2017/57r-kedy.shtml
Loznitsa, Sergei, Maidan. Slavic Review 74, no. 4 (Winter 2015): 894-895.
Dodson, David and Aleksandr Maliarevsky, 8 Pervykh svidanii [8 First Dates]. KinoKultura 38 (October 2012). http://www.kinokultura.com/2012/38r-8svidanii.shtml
Hessman, Robin. My Perestroika. Huguier, Françoise. Kommunalka. Slavic Review 71, no. 3 (Fall 2012): 660-661. 
Bulgakowa, Oksana. The Factory of Gestures: Body Language in Film (DVD). Cinema Journal 51.3 (2012): 168-170.

Storozheva, Vera. Kompensatsia [Compensation]. KinoKultura 32 (April 2011). http://www.kinokultura.com/2011/32r-compensation.shtml
Solov’ev, Sergei. 2-ASSA-2. KinoKultura 26 (October 2009). 
http://www.kinokultura.com/2009/26r-assa2.shtml
Shakhnazarov, Karen. Ischeznuvshaia imperiia [The Vanished Empire]. KinoKultura 22 (October 2008). http://www.kinokultura.com/2008/22r-vanished.shtml


Invited Lectures | Invited Conference Papers

Keynote lecture, “Женщина с киноаппаратом / The Woman with a Movie Camera,”

Grafting the Self: Approaches to identity formation in Russia, Central and Eastern Europe, Graduate Student Conference, Princeton University, October 19-20, 2017. 

“The Woman with the Movie Camera,” Found in Time: Lost Artists of the Post-War Soviet Union, an interdisciplinary symposium, The University of Chicago, October 5-7, 2017.

“Was There a Soviet Women’s Cinema?” Yale University, February 21, 2017.
“Was There a Soviet Women’s Cinema? Lana Gogoberidze's A Few Interviews on Personal Matters (1978),” University of Bristol, UK, December 9, 2016; 
“Silence and Sound: Three Versions of Three Songs of Lenin,” University College London, School of Slavonic and East European Studies, UK, December 12, 2016.
“The Voice of Technology: Soviet Cinema’s Transition to Sound, 1927-1935,” Oxford University, UK, November 3, 2016.

Keynote lecture: “A New Cold War,” at the Cold War Narratives Re-imagined, Again, Graduate Student Conference, Yale University, April 8 - 9, 2016.
“Mono/Dia/Polyphony: Muratova and Sound,” colloquium on Post-Soviet Film: Theory and Practice, Princeton University, 11 December 2015.
“The Arctic in the Russian Imagination”; invited lecture for “A Sense of Place,” Department of Slavonic Studies’ biennial public lecture series for 2015-2016, University of Cambridge, October 15, 2015.
“The Voice of Technology,” New Directions in Russian, Soviet and Post-Soviet Cinema Studies: An international symposium in honor of Professor Julian Graffy, Trinity College, University of Cambridge, 18-20 September 2014.

“Multilingualism and Heteroglossia in Dovzhenko’s Ivan and Aerograd,” UC Berkeley, February 10, 2014.

“The Voices of Stalinism: Direct Address in Soviet Films (1926-1936),” The Faces of Stalinism: A Symposium on Ideology and Culture in Russia c. 1930-1953, Chapman University (LA), February 8, 2014.

“ ‘Radio-Eye’: Direct Address in Early Soviet Sound Film,” Radio – das Medium der Ideologie, International Symposium, Konstanz (Germany), June 13-14, 2013.

“The Materiality of Sound: Esfir Shub’s Haptic Cinema,” The Havinghurst Center for Russian and Post-Soviet Studies, Miami University, OH, April 2, 2013.

“Speaking in Tongues: Multilingualism and Heteroglossia in early Soviet sound films,” Russian-Chinese Cinema: Productive Interactions, International Symposium, University of Leeds (UK), March 12, 2013.

“The Homogenous Thinking Subject or Soviet Cinema Learns to Sing,” New York University, May 3, 2012.

Keynote lecture: “ ‘We are waiting for change’: Stilyagi [The Hipsters] as past, present, and future,” Midwest Slavic Association Conference, OSU, March 30-April 1, 2012.

“Electric Speech: Dziga Vertov, Esfir Shub and the Technologies of Sound,” University College London, School of Slavonic and East European Studies, December 12, 2011.

“Soviet Cinema’s Transition to Sound: on Ihor Savchenko’s Garmon’ (1934),” The Hidden History of Soviet Cinema: The Legacy of Ihor Savchenko, International Symposium on the Cinema of Ihor Savchenko, Cambridge University, November 10-11, 2011. 
“Bugi na kostyakh’ [Rock-on-bones]”: Stilyagi, Mad Men, and the Question of Nostalgia,” Post-Soviet Television: Global Formats and Russian Power, The College of William & Mary, April 7-10, 2011.

“Early Soviet Film Sound: Looking at Dovzhenko’s Ivan and Aerograd,” The Centre for Research in the Arts, Social Sciences and Humanities, Cambridge University, May 10, 2010.

“Ways of Seeing: Considerations on Gender and Soviet Cinema,” Beyond the Cold War: New Directions in Soviet, Central and East European Cinema Studies, University of Essex, May 1-2, 2010.

“There is no acoustic relation: considerations on sound and image in post-Soviet film,” Cornell University, February 2009.

“The Voice of Technology and the End of Soviet Silent Film: ‘Hearing’ Three Songs of Lenin,” The University of Chicago, November 2008.

“Desire, Stagnation, and the Cultural Logic of Late Socialism,” Screened Sexuality: Desire in Russian, Soviet, and Post-Soviet Cinema, International Conference, Columbia University, NY, October 10-11, 2008.

“Blade Runner as a Cold War Text,” Harriman Institute, Columbia University in the City of New York, April 2007.

“Stalinism, Gender and Visual Culture,” Department of History, University of Texas, Austin, April 2007.

Papers Presented (since 2008)

“The Sound of Socialist Realism: Excess and Ideology in Stalinist Film,” Association for Slavic, East European, and Eurasian Studies (ASEEES), Chicago, November 2017. 

“From Movement Image to Time Image: Vertov, Shub, and the Cinema of Duration,” Society for Cinema & Media Studies (SCMS), Chicago, March 2017.

“From History to Myth: Dziga Vertov’s Three Songs of Lenin,” ASEEES, Washington DC, November 2016.
“Ways of Seeing: Was There a Soviet Women’s Cinema?” SCMS, Atlanta, March 30-April 3, 2016.
“Knowledge Through Vision: Arctic Bodies, Early Soviet Ethnography and Embodied Spectatorship,” ASEEES, Philadelphia, Nov 19-22, 2015.

“Socialist Realist Sound,” SCMS, Montreal, Canada, March 25-29, 2015.
“The Materiality of Sound: Esfir Shub’s Haptic Cinema,” Modern Language Association (MLA), Chicago, January 11-14, 2014.

“Sexposition: Voina, Pussy Riot, FEMEN, Pavlensky,” American Association of Teachers of Slavic and East European Languages (AATSEEL), Chicago, January 11-14, 2014. 

“Postmemory, Counter-memory: Soviet Cinema of the 1960s,” Memories and Wars symposium, University of Illinois, September 2012.

“The Materiality of Sound: Esfir Shub’s Haptic Cinema,” Objects of Affection: Towards a Materiology of Emotions, Princeton University, May 4-6, 2012; ASEEES, New Orleans, November 2012.
“The Homogenous Thinking Subject: Early Soviet Sound Film and Socialist Realism, 1928-1935,” ASEEES, Washington DC, November 2011.

“Ideological State Apparatuses: Soviet Cinema’s Conversion to Sound (1928-1935),” SCMS, New Orleans, March 2011.

“The Technology of Sound in Aleksandr Dovzhenko’s Ivan,” ASEEES, Los Angeles, November 2010.

“Delayed Time: “Hearing” Dziga Vertov’s Three Songs of Lenin,” American Comparative Literature Association (ACLA), New Orleans, April 2010.

“Gender, Spectatorship, and the Question of Audience in Mad Men,” Mad World: Sex, Politics, Style and the 1960s, Unit for Criticism & Interpretive Theory, February 19, 2010.

“New Soviet Cinema: Looking at Kira Muratova’s Brief Encounters and Larisa Shepit’ko’s Wings,” American Association for the Advancement of Slavic Studies (AAASS) National Conference, Boston, November 2009.

“Mono/dia/polyphony: Muratova and sound,” AAASS National Conference, Philadelphia, November 2008; MLA Annual Meeting, San Francisco, December 2008. 

“Male Hysteria: The Socialist Realist Body in Pain,” The Pain of Words: Narratives of Suffering in Slavic Cultures Conference, Princeton, NJ, May 9-11, 2008.



Professional Service

2014-2016

President, Working Group on Cinema and Television (ASEEES)

2013-2016
ASEEES Committee for the University of Southern California Book Prize in Literary and Cultural Studies (Committee Chair 2015-2016).
2009-


Editorial Board, Studies in Russian and Soviet Cinema 

2008-
Editorial Board, Academic Studies Press: “Cultural Revolutions: Russia in the 20th Century” 

2006-2009

AATSEEL / MLA liaison

2005-2006

Chair, Executive Committee, MLA Division on Slavic and East European Literatures
2006
Screener, International Dissertation Field Research Fellowship Program (IDRF), Social Science Research Council
Manuscript reviewer: 
Slavic Review, Slavic and East European Journal, The Russian Review, Cahiers du Monde Russe, Studies in Russian and Soviet Cinema, Kritika, KinoKultura; Indiana UP, Academic Studies Press, Rutgers UP, Northwestern UP, Routlege UP.

Member of the American Comparative Literature Association; the American Association of Teachers of Slavic and East European Languages; the Association for Slavic, East European, and Eurasian Studies; the Modern Language Association; Society for Cinema and Media Studies.

Public Engagement

Post-screening Q & A, Three Songs About Lenin (10/6/2017), “Revolution Every Day,” University of Chicago, Chicago, IL.
Film series with panel discussion: “Soviet Sci-Fi” (9/4, 9/11, 9/18/2017), Art Theater, 

Champaign, IL.
Film series with panel discussion: “Films of the Revolution / Revolutionary Film,” part of the 10 Days that Shook the World / Ten Days that Shake the Campus interdisciplinary event, UIUC, Fall 2017.
Film screenings with panel discussion, László Nemes’s Son of Saul (21/2/2016), Art Theater, Champaign, IL.
Film screenings with panel discussion, Joshua Oppenheimer’s The Look of Silence (6/10/2015), Art Theater, Champaign, IL.
Film screenings with panel discussion, Claude Lanzmann’s The Last of the Unjust (9/3/2014), the Art Theater, Champaign, IL.
Chicago Humanities Festival, “Mad Men, Mad World”: interview with Alyson Cuddy (3/26/13)

http://www.youtube.com/watch?v=Nns4RLnfriQ

“Focus” on WILL 580 AM, interview with Chris Berube about Mad Men, Mad World (4/8/13)

“Focus” on WILL 580 AM, “Mad Men: A Look Back in Time and Just How Far Have We Come” Interview with David Inge about the AMC TV show Mad Men (2/17/10)

Teaching Areas
Russian and Soviet Film; Russian Literature and Culture (20C-21C); Film Theory and Historiography; Modern Critical Theory; Gender Studies; Comparative Literature
Teaching Awards

UIUC List of Teachers Ranked as Excellent: 
FA01, SP02, SP03, FA03, SP04, FA04, SP06, FA06, SP07, SP08, FA08, FA09, SP10, FA10, SP11, SP13, SP14, FA14, SP15, FA15 
October 2017
1
12
L. Kaganovsky


